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On the surface of one of the objects that constitutes the complex spatial ambience of the exhibition Tacit Agreement, the following is handwritten by the artist: All things happen all the time. This discreet trace, like an imprint of a diary entry, an epitaph of an intimate moment which, through the dialogue between the subject and the object, reveals invisible connections that form dynamics of the everyday drama of their coexistence, referring to the central points of what Lana Vasiljević as a sculptor is preoccupied with: things, states and duration as building elements of the particular syntax of the objects and ambience it creates. In terms of art media, a strictly formal definition of her artistic research would represent a quest for marginal, less important aspects of a complex sculptural methodology, in the broadest sense or in "extended field" of a given constellation of things, their states and duration can be described as ambiences in space, the materialized tableau vivant which turns the exhibition room into a place of visual and cognitive experience by means of tactile, textual and light perception.

The structure of Lana Vasiljević's ambience is based and developed on account of the mutual relations that objects form with one another and as well as with the observer: dozens of hand-sculpted, polished, put together, scraped, cast, painted, cut, and artefacts written on that speak through the materials and things they are made of. They indicate some imaginary stories about events that take place and are hidden, captured or forgotten beneath painstakingly shaped surfaces. By way of how the artefacts are arranged on the walls and how the lights contribute to the overall impression, they appear as objects that claim magical properties, ritual objects whose power comes from the symbolism of everyday life and what is common to us. The power is derived from the potential of its narrative whose progress is reflected in the confrontation of seemingly ordinary, familiar things within unexpected relations interpreted in many different directions and thus breathe life into the exhibited objects.
One of the objects done on the surface of the old family house window frame includes two sides of the Borges’s short story The House of Asterion which is based on the ancient Greek myth about Theseus and the Minotaur and told from the perspective of the Minotaur: “Not only have I imagined these games, I have also meditated on the house. All parts of the house are repeated many times, any place is another place too. There is no pool, courtyard, drinking trough, manger; the mangers, drinking troughs, courtyards, pools are fourteen (infinite) in number. The house is the same size as the world, or rather it is the world.” The aforementioned magic of things is related to the feeling of how invincible is the intimate the Minotaur speaks about from the labyrinth of his home. To the Minotaur, as well as to our artist and all other people, the cosmology of the house consists of everyday things: objects that fulfil the utilitarian, consumer and collecting needs of a man, at the same time constraining his motion in space. Some intimate objects, which are transformed to a great extent by the previously mentioned sculptural procedures of Lana Vasiljević, have one of the crucial roles for a person eager to define their immediate surroundings within the world they arranged with objects.1 As constants always present in the ambience of human existence, they control our attention, silently continue to exist as fixed points of subject projectivity by their object nature and concrete enough to be suitable for bearing the weight of different meanings and identities. And since they appear to be stable forms that arrange our world, the objects lead a life independent of a human and revealed through the constant gaze of a subject who tends to find, that is, seeks the physical evidence of their existence. Losing a clearly defined function, household items are transformed into things that gain their characteristics through changeable relations with subjects and in the magic they create within the aforementioned identification structure. Dealing with the problem of metaphysics of objects in Giorgio de Chirico paintings, whose meticulously articulated atmosphere can be recognized as an indirect historical link to object deliberation in Lana Vasiljević artwork, the writer Jean Cocteau illustrates the aforesaid magic of reality as follows: “Even the smallest object in my room testifies against me.”2 And then he goes on with a remark: “So many innocent people, cunningly enchanted like chess pieces, have been pushed to the brink of suicide by objects, furniture, walls, proportions, curvatures, sheets of paper, curtains, a lamp, an awful bed they lay their eyes on every day without really noticing them.”3 Reality is silently and unobtrusively, unexpectedly and often disturbingly revealed through the constant existence of things that happen all the time like a scenography for a never-ending event.

Recognizing the invisible magical voice of things, Lana Vasiljević translates their language into the silence of objects which brings to life broken relations with the subject (observer), insisting on the transformational potential of a sculpture as determined by the space experience. And the magic of things, which makes reality a place of constant search for solutions to the enigma of the world both people and objects live in, is the lesson we have learnt from the art of sculpture with an object as the everlasting centre of attention. 
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